&

Keeping the
Starr Legacygiii

n on era when younger ats in the hip-hop ga
would be hord-pressed to list hip-hop forefathe
L beyond Biggie and Poc, i’s refreshing to see ol
gucies live on through others. Such is the case with
year-ld lyricist Ahs-Ro. Born Aoron Philip, this
York-bred ru‘hﬂmm ofilimted with the

Storr foundotifl woy back in 1994 a5 a discpl

of J&u the Damajo. Much ke his student, Jeru hod

gii 0 pupil of the logendory duo of Guru (olso feo-

juredn this month’s Rop Round-Up) ond DJ Premier.

Ra mode his debut on Jeru's 1994 hit “Mentel

Stommilin,” but woukd not drop his own Full-length

delbifBody of the Life Force, until 2000, As o

Rustofurion, loving fother, dedicoled Tae Kwon Do

stiident ond intelligent MC, he mode sure the woit

| warth it Since his debut he's dropped cuts
produced by Premier {which has become o rare, bu
always welcomed occasion) and got the fikes of Big
Doddy Kane, GZA, Masta Kills ond the Cocoo Brovoz

Emlh werses with him. He's confinuing the begocy

o pure Wew York-styled hip-hap with his third full

longth releose, State of the Aris, Featuring even more }

intelligen! thymes, sharp production from D] Premier

and comeas fram the likagal Réyee Do 5°9 and

Masta Killa, Afu-Ra is s gl

teachers alive.

Times is kinelo critical, that's why |
gotta keep if lyricals Simple and plain,
‘tose | don't wanna riddle you/Tm
tryin’ to black oof, ‘couse ' blow your
back out/Pullin’ my axe out, do o
M.O.P. mush put/With my draods out
ant" | gin't oo type of boy seout/Mr Life
Forca, but you coll me The County/Got
s may nomes, tat | con’t even

coirt. " — from “Lyrical Monster”
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L_egand-ary Gang Starr Spits
Street Scriptures
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L_‘Jr ead the ward of one of hip-hop's living legends: “Be honest with yourself, be origi-
| nal, be apen to crificism ond be coreful not o be surrounded by ‘yes' men.” Gury,

0 1 for those of you who ore unfamslior, wos one-half of the legendory Gang Starr —
which featured superstor producer DJ Premier. In the latter half of the ‘805, the group helped
revalufionize the sound of hip-hop by fusing jozz with rap far music that wos of ance smooth

| and gritty. The combination worked ond spawned thot oh-so-familiar New York,/East Comst
sound of '90s (remember, Prema was ulso a contributar to the legacies of Biggie Smalls,
Juy-T and Nos.)

Gury has yet to hong up his mic. In 1993, he officially started his solo coreer with the
T — R E L e A
and Gury is sl on the grind — this fime around doing it ofl from his own label, 7 Grand
Records. Porinering up with business portner and producer Solar, Guru is on advorte for
artist cantvol and presenting irue hip-hop ncross the globe. With thal in mind, his label debut
Gurw Version 7.0: The Stree! Scriptures is o testament to quolity hip-hop thot also features the
| ikes of Tolib Kweli, Joan Grae ond Cypress Hill's B-Real. Over o decade ond o holf in the
gume, yet sfill going sirang, maybe Guru truly s the internationol “ombossador of hip-hop.”
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“Actions have reactions, don't be quick o j ou may nof know the hardships people
don'1 speak of/'s best to step bock and abserve with couth,For we oll must meet our
moment of truth, * — from “Moment OF Truth”
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Out to Put an Eﬁd to this Minstrel Show Called Hip-Hop

s hip-hop heads patiently (ond some might say faolishly) await the resurrection of the Mative Tongues wllective (after ofl, 0-Tip, Mos Def, Talib Kweli

anel De Lo Soul ore still active, right™), o new wove of Tongues-inspired hip-hop popped up ofl over the map of the turn of the century. With most of

these new “alternative” rap outfits haiing from the West Const, mony were quite surprised fo find oot thot Lithe Brather — with their smaoth, lid-back
flows and souled-out samples — octually hoiled from Morth Coroling, o ploce you'd most likely expect to get o dosoge of cunk from.

The three members of Little Brother formed of o locatian that's growing mare und more rore in hip-hop: college, Morth Coroling University — 1o be exad.
Ermcees Phante (Phonte Coleman) ond Big Pach {Thomas Jones) had already worled with producer/DJ 9'h Wonder (Pot Douthit) s members of the Organization
since 1998 When thot crew fell apart, they quickly formed the still-thriving Justus Leogue. By 2001 the irio decided 1o form Linle brother and began pumping out
recordings locally, then wreating a buzz for themselves by releasing music over the internet. Their down-fo-sarth, non-thug opproach coupled with gl sample-tri-
wen productions (reminiscent of DJ Premier and Pete Rock) quickly won them o dedicoted follawing. By the time their debut LP, The Listening, dropped in 2003,
erffics and hip-hop fans where olready in love, gth quickly wenl on o produce “Threat” for Joy-2's Black
Album ond Murs” crtically-occloimed Murs 3:16: The 9% Edition. As fans wai for their much hyped follow-
up, The Minstrol Show, they've dropped The Chittin’ Cireuil (Version 1.5) s on oppetizer fenturing
the ks of Kanye Wes!, Big Doddy Kone and ather members of the Justes Craw, They might nat be
the Nafive Tangues, but there oren’t many who tan proudly comy that forh like it ws their own.

Straight From Their Rbyme Book:

“Music was my sanctuary so | taka o long fsten, To hi out my life

i songs wishin'/ My parents, | could gaf afang with th id o isidde
my rogm and dig teap inside the strong mythms Bock wh

ward ond row wos an prism, Morley on the boards, plus Kane was long
fivin'/G Rap mnd A spitin’ murderous,Bought Long Live The Kone, 5

and learned every word of it/ Snagkin” my wolkman in the hom

it/Listen for punchiines, delivary and codances, Bl nowadys it's like nlgg@:z
wanig ploy with it/ They hear some good shif buf don' stop fo savar if. " -

from *The Listening”




“True hustter, fa on his foce and keep

risitgy/So just when you're commin’ me
out | suvpeise “emy/Make o dollar ot
15 cents, whan | be clockin” in/My
punch card willh money appeming
outta oxygen As fong s 1'm brenthing
iy pockets are swell/John Cena's the
kid who goos through o hell in the
coll/What!?” - fram "HUSTLE {Remix)

to Street Corners

smember when wrestling wos full of neon colored spande
and big blonds hair? Those days ore long gone thanks io the
huge urbon influence the umm, “sport” has seen within the
last decode. The WWE has lang been o presente in the Big
- Apple and despite the foct thot it never catered fo them,

hip-hap heads hove ohwoys been huge wresting fons
(though they didn't always openly admit it)
Rappers ranging from Big Pun 1o the Wu
Tong Clan mode their fanbay status deor
through fyrical references such os being
Iced-out fike DiBinse.” However
only recently has Vince McMahan's
company ocknowledoed
estling’s cl-like hip-hap fol-
gwing. The recent
ampionship viclory of b-bay
resiler John Cena (who rocks
— in oddition 1o throwbadk jer-
soys ond dhossic Reebok Pumps
- @ tustom spinnes champi-
anship belt) proves cnce ond for
/ all that hip-hap and wrestling is o
[steel coge} motch maode in heaven
and hopes he can turn that fondom nfo
plotinum sales with his solo debut album, You
Con'l 5ee Me
Hailing from West Newbury, Massochusetts John Felix
Anthony Cena has been o b-boy all his fife, hos o vast
knowledge of hip-hop culture and history, ond wants fo
prove thot he con destroy his opponents in any kind of
battle, whether i's in the squared-cieche or on stoge. He's
plraoty worked with the likes of Method Man and dropped
verse on MURS' “HUSTLE (remix)” (the video of which
also features o hilriaus comeo from Cena), but hae's frying
10 toke hes gome even further. In oddifion to production by
the New York's own Fraddie oo (AKA Bumpy Knudides),

" Cena's gefting props from some of Baston's finest, with
Akrabatik 71 and Esoteric eoch contributing their skills to his

v

album 1 only be o matter of fime before we see whether
(i con devastate us by droppin’ flaws ke elbaws from the
top rope o if he'l 1op out of the hip-hop game forever. BB



