- SPIN CHECK

A Change Is Gonna Come
Warner Brother Records

ith a few strums of the gui-

tar, a purring grow! and the

mention of legends past
circa Aretha Franklin, Gladys Knight,
Tina Tumer and Chaka Khan, Leela
James introduces herself to the
masses on the album's first track,
aptly titled “Music,” like a breath of
fresh air. Named after Sam Cooke's
1964 hit, A Change Is Gonna Come
is a nostalgic, gritty, soul-driven
record that is infused with funk, and
sexual innuendoes, courtesy of a
line from Soulfood which asks the
listener to “sip [Leela] up like lemon-
ade from a mason jar.” In a bluasy
vibrato and an alto tone, Leela uses
her raw pipes to exude the heart-
break, misery and despair that suc-
cumbs those in love. Unlike many of
the pop starlets of the present, none
of the vocals are forced or notes
held in Amarican Idol fashion to
exude emotions that don't exist.
Hip-hop influenced tracks like
“Ghetto” and a masterful remake of
the 1996 No Doubt hit, “Don't
Speak,” display Leela’s talent for
varsatility, while remaining strikingly
full of intrigue. In the album’s silky
title track, Leela breathes new life
into the postic lyrics; “| was bom by
the river in a little tent and Lord, just
like the river I've been running ever
since,"” illustrating that what was
once old is easily new again.
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Vivian Green
Vivian
Columbia

lling in love is a wonderful
—agxperience, falling out of
! love, however, is new
material and cause for a sopho-
maore album release. On her
debut, A Love Story, Vivian
Green delved into the complexi-
ties of a break-up and she goes
back to familiar territory on her
second release, Vivian. With
tracks like “Mad,”
"ith e tracks. 'Salfish,”
Wisl' Seliish' “Frustrated,” and
"Gotta Go Gotta
Frustrated, ;“Laavﬂ (Tired),”
Gotta Go Gotta Vivian plays like
s , the diary of a
Leave (W)’ 1 aq black
iéarplays Bewoman who is
ready for a new
TedY 0 ove but still
mexl lack  dependent on the
- old one.
VMNTEEL .. with all 12 songs
written, sung and co-produced
by Green, Vivian is a definite
labor of love. Lyrically, her can-
dor is amazing as Green talks
about everything from losing
her virginity to losing her mind.
Vocally, her blockbuster notes
float clear and crisp amidst a
complex contemporary sound
complete with piano keys that
drop like tears from a woman
with a wounded heart.
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The Best of Brandy
Atlantic

ver an artist comes
out with a “greatest hits,”
or in this case, “a best of”
album, | always wonder if it was
necessary to take that walk down
memory lane. In many cases, the
walk is rather short a la Britney
Spears who released her greatest
hits album only six years after she
..the hest released her debut
alburmn. In other
of E!"ﬂl‘ll.'l‘jl' CAN.eas the release is
be found on irelevant, meaning
her album am;?';gnﬁ oo

entitled mevamﬂedﬁéi be I‘Bﬂ'lm_ﬂ;td-
ever exist-
Say Never ed in the first place
relgased backby :vw of an aib;lm
i serves
in 1988... u:mﬁashme ::g,ﬁ
some ways, this describes the plight
of Brandy. Not only does The Best
of Brandy only mark her 5t release,
but it also comes just nine months
after her fourth album, Afrodisiac,
which experienced lackluster sales
to say the least. Still, Brandy's
decade career is one worth looking
back upon. The album includes 16
top 20 Pop and R&B singles includ-
ing a remix of “| Wanna Be Down,”
featuring Queen Latifah, Yoo and
MC Lyte. Duets rule on the cormpila-
tion. Brandy teams up with Wanya
from Boyz Il Men ("Brokenhearted™),
Monica (“The Boy is Mine"), Mase
(“Top of the World™), Kanye West
(*Talk About Our Love”) and of
course, her brother Ray J on the Phil
Collins classic, “Another Day in
Paradise.” Even now, if you ask me,
the best of Brandy can be found on
her album entitied Never Say Never
refeased back in 1988, but this "best
of" is a solid runner-up.

vigf Vigf vigl




Tion-|
True & Livin'
Live Up Records

ip-hop heads rejoice! Zion-|
has always been a respected
Bay Area group amongst
underground hip-hop fans. They
have a great live show and MC
Zion is quite the intelligent and tal-
ented lyricist. However, though
" their fan base
(Zion-Fs] mitght disagree, the
sound has group's knack for
genre-bending and
been their averall trip-
streamiinet —nrop sound was
turing usually a put-off for
fea hip-hop heads who
soulful and just wanted to hear
azry tight verses over
| samples soma equally tight
flused with beats. This time
gritty, . around, they've
A h._“ nailed it. While
Kickin'  there is a sprinkling
beats.”

of their more trip-

hop styled tracks,
Amp Live's sound has been
streamiined - featuring soulful and
jazzy samples fused with gritty,
bass-kickin' beats. Coupled with
all-star cameos from Talib Kweli,
Assop Rock, Del Tha Funkee
Homosapien and Blackalicious'
Gift of Gab and you've got yourself
a hip-hop album to rock all sum-
mer long.
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Shifting Gears
Hollywood Records

| ong love the old schooll Z-

Trip showcaseas both his

kills as a respected and
critically-adored DJ and his love
for hip-hop/DJ roots on this
excellent 15 track collaction of
jams that sound as if they
could've been pulled straight out
of the '80s. Though the beats
and DJ turntable work definitely
has a fresh old school aesthetic,
the lyricists Trip got onboard
keep things based In the 215t
century. Soup of the Jurassic 5
starts things up on "Listen to the
DJ." Lyrics Born lives up to his
name once again on “The.Get
Down"” and tha likes of freestyle
master Supernatural, Murs,
Aceyalone and the lagandary
Chuck D all show up in support
of Z-Trip. As Murs points outon
“Breakfast Club," thisis hip-hep
and (in this case] shouldn't be
taken seriousiylif youcan't have
fun with it, you probably should-
n't be listening.
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C-Murder
The Truest $#/@ | Ever Said
Koch Records

& know that we rag on the
New Mo Limit without any
sort of mercy. We know
that even though there's probably
plenty of ya'll out there who've
- been No Limit cadets
«It'8 N0t ever since Master P's

first “opus,” we still
ol that bash Percy and his
horrible, crew every last

especially chance we get. For
pec this, we reluctantly

considering apologize... to the
fans. We'll try to
that it was make amends by
recorded saying that C-
Murder's new album
behind bars jsn't all that horrible,
On a lape especially consider-
pecorder, © N9 that it was
*  recorded behind bars
on a tape recorder. Percy's
younger brother still maintains his
unigue flow (which made him a
standout performer on Mo Limit)
and raps about his hard times,
aven getting “deep” on a few vers-
8s. |s he really innocent? Well,
according to his music, he's one
violent dude, so let's just say the
verdict is still out on that one...

Ratings:

—_Copimmediately @ (S5Stereos)
Sub-WooferWorthy (4 Stereos )
__Solid Effort ____ (3Stereos)
PlayWithCaution  (2Stereos)
Permanently Mute (1 Steren )
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Valentino
ing Tha Peace Presents:
Bobby Valentino

DTPRecords

Distu

et's get the negative points
|_:r:ni this album out of the way
irst. Disturbing Tha Peace
Presents... is not going to win any
points for originality. Thera's real-
ly nothing on this entire album
that'll make you do a double take
the way a group like OutKast can
make you do, However, with that
said, Bobby Valentino isn't trying
to break new ground; he's just
5 trying to make some
...1Ni8 smooth, soulful and
is romantic music. Is he a
' success? Definitely.
soulful Being fortunate enough
» to hook up with
music. Ludacris' label is proba-
bly one of the best things that
could've happened to Bobby. His
voice sounds great over the
album's tight production, which
never disappoints and never falls
into either “boring R&B" or “just
ancther hip-hop inspired R&EB"
categories. The always entertain-
ing Ludacris does drop a verse on
“Give Me a Chance,” but overall
this is solid, soulful music, the
way R&B should be.
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The Bast of the Purple City
Mixtapes
Babygrande Records

is has got to stop already.
We get it. Purple is your
I favorite color. It's not neces-
sarily gang-related, but you can’t
get enough of
"We gef il. Barmey the
Purple is Dinosaur’s pigment.

This isn't an album

your  full of new material,
i just a “best of" con-
'““'E_B sisting of tracks
coler.” from their mostly

independently-slung
mixtapes. Locally, these guys are
popular, but out of the twenty-one
tracks/100+ minutes featured here
(five tracks are really lame skits), a
listener would be hard-pressed to
really pick out a handful of hot sin-
gles. Whila the production fsn't
terrible, it does border lazy and
lyrically, these guys are spittin’
that same ol' pop-friendly strest
nonsensea, Thera's a reason that
Cam'ron has actually won main-
stream appeal, whereas his Purple
City comrades haven't. Maybe it's
time for them to hang up their
mics and get a new job... as
Grimace impersonators.

Med

Push Comes To Shove
Stones Throw Records

nderground hip-hop heads
U have been waiting to hear
what Medaphore has to
offer since his verses with the likes
of the Lootpack and Madvillian.
Well, no need to fear - Med's first
full-length outing is full of hard-hit-
ting bangers that'll
"When push sound hot no mat-
ter if you're the
comes to typical Stones
shove, Med Throw backpacker
or someona who'd
proves that rather just blast
he has the this joint from the

back of your
{:imus 1o HshEscalade Push
back."”

Comes To Shove

is full of sharp pro-
duction, which is no surprise con-
sidering the line-up. Madlib, Jay
Dee, Oh No and even Just Blaze
all chime in with their production
axpeartisa. On the lyrical front, Med
definitely holds his own and is
never really over shadowed the
album's exceptional production.
Though this cat halls from the
West Coast, this album sounds
like a strictly East Coast affair,
right down to a cameo featuring
the Bronx's own Diamond D on
“Pressure.” When push comes to
shove, Med proves that he has the
chops to push back.
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